JFK Assassination Sysiem Date: 5/13201
Identification Form

Agency lnformation

AGENCY: FBI
. RECORD NUMBER:  124-90)43-10430
RECORD SERIES:  HQ
AGENCY FILENUMBER :  100-370750-313
Document Infonmation
ORIGINATOR:  CIT
TROM:  [Restricted]
TO:  [Restricted)
TTIE:
DATE:  01/31/1967
‘PAGES: 5
JFK INT byiii) Withhotd-in-fuil
SUBIECTS ; .
JOHN HOWARD LAWSON
DOCUMENT TYPE:  PAPER, TEXTUAL DOCUMENT 1y <
CLASSIFICATION : &Confidentia) Pantment of the Army £ 13526
RESTRICTIONS: 1B ABDeclassity 0 Excluce 0 puon
CURRENTSTATUS: ittt Authorit vivce O Exempt
DATEOF LASTREVIEW:  01/21/1999 gl
TR : 0 Refer To I
OPENING CRITERIA:  APPROVAL OF USA Review Date -U-&Ui:aLby .
COMMENTS:  LET, ENV

vi 1

NWi: 45838 DocId: 32339012



R T4
PUFL R T

7 You say, "sociology is probdbly dominant", X feel

iJonNHOWARnLAwson
948 ELYRIA DRIVE - B
P LOSANGELES. CALIF. sooes
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Januari-al, 1967 . 1

Dear Jay-'"~

: Your letter makes me feel that I did not :
read your -manuscript with as much insight or sensitivity
‘as I should have brought to it. The fault may be in
" part in the manuScript. itself, but X feel that T
- cannot be altogether’ absolved from blame for not under-
;, Standing the intent, the inner drive of the thing:

“even if this purpose is not fully realized I feei it
.. 15 not realized, yet I believe, it is there wrapped
e tho"ﬁ it may be in detail..

- The concept of broadening the study of film
. to use it (as yous say) as & lens for' the study of a
-country's history and character, is necessary and I-

:; resting. as ‘it .doegs oo a’phoney aesthetlc has been
> 'éviderit to me (perhaps with some subgective over-

* . PROCESS-- not merely that so many critics attacked.
<1 it, - but.that they attacked it without the-faintest
r suspicion of vwhat it is about.

I feel that your lettér states some of the

L problems ‘but also states certain limitations (as T -

-, see it) in your approach, - let-me make three points:
first, you speak of"aesthetics" and "sociology:'" .

.- there is a danger in this, bedause it suggests a sep- .
" aration of the two approaches’, and I feel that we :
“must achieve an 1ntegra1 approach Marxist thought has . |
.-+ suffered badly in the cultural field from the separa--
‘.. tion, and a rather stuffy ‘certainty that sociology is.
, Ar‘pnzmary. art in the real sense, the creative realization
 510£ humans potent;alities, is primary, and I think this
" view of art (along with its misuse and degradation in
»; societies which areé not creative) is the basis ior a
: »-richer approach, -
- pecond point; the theme of ' “treatment of
- womén,' ‘which you mention could, I think, be infinitely
. more reVealing, and more realized in terms of film--

. - Third point-‘Chronology"You are right that -
-4t must have more freedom-- forward and backward;. but
! ¢ somehou the frame of reference, the reality of tzme,,
S must, determine the movement back and forward, The
- question of time. is- , I think, a central factor in
cinema art-- and: it must be so 1o your nock. =~ . -

All these problems face me in somewhat

.-, am sure you are well equipped for the task, (The horrib- |
.1y, low level of film higtory. or criticism in the U. 5.,

«' emphasis) ip the treatment of my FIIM: THE CREATIVE : .

Yoy

- and through the lens of” f11m the whole social situation“

' NW#:45838

.
“

‘DoecId: 32339012



{
!

i

ye

vt i e s

RS YCUPR R IO

—_e

PR Ip o]

I T

e
==k

Litf

&

— e — .
i
2)

£ WARNLN
1" SENSITIVE SQU
 AND ¥RTHODS 'INVOLVED |/

i-‘

‘reorganizing, cutting savagely, and carrying it through to
7 and ask. four advice.
“ almost a year ago.

. §teichen's autoblography, and shall look it up.. =~
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JOHN HOWARD LAWSON :
g48 ELYRIA DRIVE ) o
LOS ANGELES, GALIF. BOOES

different, but related forms, in my autobiography. Lo
1 have withdrawn it, after some mixed and very stimulating |

comments from {riends, scholars and theatre people, and am

the end of the thirties. B I expect to be at this revision .
for months and months and wonths: Eventually, I shall want

: 1 yonder if you heard of Jeroﬁgfs ﬂéath-;"”

“%.71 was not aware of the photo. of -Processional-in

:”;1Sué.jéiﬁs inllové to you; both. o
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